THE LEGENDARY SAXOPHONISTS
COLLECTION

The LEGENDARY SAXOPHONIST COLLECTION of Vintage Saphonists,
Legendary Virtuosos, Great Artists and Extraordiréaxophonic Entertainers sets the
benchmark both for scholarship and for high-resotupicture and sound.

This information was derived from the most auttative sources from all over the world.
The set serves as a critical analytic guide tadtheelopmental performance history of the
classical saxophone. This is a museum quality eefay. The disks are beautifully hand
scripted in the nearly lost legacy left by mastegraverslames “Jake” Gardner, and
Charles “Doc” & Julius Steinbergof Connas well as the master engraver8aéscler,
(Paris) Evette Shaeffend(Paris) Selmer.

All Video DVDs and Audio CDs have been engineeréith state of the art digital studio
equipment and feature high definition sound.

When one thinks of pioneering saxophonists in aassnusic, two names immediately
come to mindMarcel Mule andSigurd Rascher These men had roughly parallel
careers beginning in the 1920s and spanning muttied?® century. But what else is

known of the classical tradition? The LEGENDARY SBRHONIST COLLECTION
includes these spirited, passionate men, visiogamntent on establishing the saxophone
as an instrument capable of high artistic expressdibese artists were the firsts -
pioneers searching, probing, experimenting, andingrit out; literally treading on new
musical ground. Their fervor creates palpable al@tt that currents through all of these
performances. Feel the adventure!

The cumulative effect of these historic performanserves aBharos the beacon for all.

Available nowhere else in the world.

NOTICE: Some selections on these DVDs and CDs gooféensive opinions, politically incorrect langgeor
racially derogatory material. Any views or opiniomgressed in interviews or commentary are thoskeoindividuals
speaking and do not necessarily represent the \oewpinions of the author. These are included faréheir musical

and historical significance, and their content apdearance does not reflect the views held by THEENDARY
SAXOPHONISTS COLLECTION
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We Proudly PresentHigh Resolution VIDEO DVDs

Video DVDs using the new technology foe highest resolution picture. An uk-high
digital video trangfr was used which encodes bit rate optimizing video quality. A
ultra-high audio sampling rate was used for high debnitaudio. These DVD disks pl:
like any standard home DVD and v play on any home DVD player / TV made¢the
past two years. To enhance the recordings thegrat@rchival” DVDs which are
expected to last at least for 50 yeThe art and covers of the disks are made of tl
acid free archival quality paper thixtends their life.

These films are the complete and cknown existing known audio araidic-visual
records of these pioneers.

MARCEL MULE
MULE Video DVD 3t INTERVIEW: MAITRE

MULE Video DVD36 FILM SCORE

MULE Audio CD 37 FIRING LINE: T HE ROUNDTABLE DISCUSSION
two DVDs and one CD
This DVD contains an interview with threaitre in a
display of eloquence, humor and wit. He speakds
orchestral and operatic experiences, his remar
productive, sometimes amusing and always
relationships with his colleagues / composers suc
Maurice Ravel’'s Quartet for SaxophoneAlso, the
history of saxophone performance practices, theasopo
in F, conductors, the voice and the saxophone,m
critics, recording studios, jazz bands, thdté saxophone
Marcel Mule speaks of his relationship wiCharlie
Parker and much, much more.

- The second DVD is the rarestifircel Mule’s
performances. A mysterious letter was received fagperson who alleged to ha
involvement with film scores witen byDarius Milhaud, Jacques Iber, Arthur
Honegger, Florent Schmitt, Jean Rivier, andHenri Tomasi together wittMule in
Paris during the 1930s. Enclosed was a map disclosintptation of a reel of filr
heretofore not known to exisWe denied its existenegght up until viewing it

The Audio CD igMarcel Mule’s lively and at times, heated roundtable discuswith
Classical Saxophone LegenFredrick Hemke, Jean-Marie Londeix, Marcel Jose,
andCecil Leeson These session tapes were found, unld, in a TV station’s archive
They were never broadcast and exist in their uaddintiret.

Watch the sparks fly!
On Alto
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SIGURD RASCHER
RASCHER Video DVD 38  RECITAL, MASTER CLASS AND CONCERT |

RASCHER VideoDVD 39 QUARTET RECITAL AND MASTER CLASS I
(In German — an English translation is availablerupequesRASCHER CD 399

two DVDs
This DVD contains a master class / demonstratiapreert
performance, a concert performance with SymphomniccB
performingMaurice C. Whitney’s Adagio and Samba
discussion and demonstration of the soprano, altiadenor,
Mr. Rascher conducting a Saxophone Ensemble utilizing
instrumentation from the Eb Sopranino saxophortag¢db
Contrabass saxophoneRascher Quartetperformance, the
long considered lost recital from the 1950s andmmore.
Rich!
Sopranino, Soprano, Alto, Tenor, Baritone, Bass and
Contrabass

RUDY WEIDOEFT
WEIDOEFT Video DVD 40  SORCERER: MOVIE SHORTS & BIOGRAPHY

WEIDOEFT Audio DVD 41 RAGTIME SAXOPHONE |

WEIDOEFT Audio DVD 42 RAGTIME SAXOPHONE I
three DVDs
Shining star of the 1920s - who WAS the flamings20’
whose incredible musicality and imagination brouldet
“Saxophone Craze” to its burning zenith. This DVD

@ | encompasses his phenomenal interpretive rangem- fro
,,,_‘,ﬂ ragtime, popular, exotica, romantic, show tunediaes,
<55 cowboy songs, sentimental, the clowns, blues, it/ |

| classics-music for silent movies, vocal accompanisye
' saxophone ensembles to classical performances and
sacred music as well as the famous novelties faclwh
- he is largely remembered. No one has ever surpassed
|mpeccable supple phrasing and astonishing, ligbtfast technique and articulation.
HearRudy make the saxophone talk as no one ever has oméagain. He sings,
sobs, laughs, ejaculates, jokes, barks, complanegzes, grumbles, crocodiles, dreams,
clucks, walils, hiccups, swoons, growls, moans, Haslmuacks, swoons, crows, burps,
screeches, sighs, coughs, weeps, imitates aitmatajes a horse galloping and braying,
does the china boy, makes the melody sound likavaatan guitar, or inspires an
inclination to dance or pray, at wiRudy Weidoeft was a ragtime player and not a jazz
player. However, he laid down the foundations aZjaaxophone technique, without
getting personally involved with the idiom.




The 1920s was a unique period in American
history known for its uninhibited exuberance and
accelerated lifestyle. An era known for people
dressing peculiarly, and asserting their
independent lifestyles often bordering on the
promiscuous. The 1920s saxophone mirrored this
by the variety of approaches and design
permutations. This DVD set includes an interview

/ demonstration wherl@udy Weidoeft displays
some of his famous saxophone antics in a duet
with Bernie Kruger “The Clown of the
Saxophone” who possessed many dubious
abilities such as being able to smoke a cigarette o
shake a gin cocktail while playing the saxophonereBernie Kruger imitates a
drunken man hiccupping and stumbling home fromréyparying. There is also a
stunning performance showcasiRgdy Weidoeft's humorous virtuoso pyrotechnics in a
Six Brown Brothers getup accompanied by tReidy Weidoeft Saxophone Quinteta
comedic film wherdRudy Weidoeft blows a 25 foot BBb Sub contrabass saxophone
while his quintet plays inside the horn, a filmfpemance featuring a “straight”
BuescherBb baritone saxophone, some black faced minstréisycomplete output of
Rudy Weidoeft’'s beautiful accompaniment and obbligatos to gifestbt singeHenry
Burr and other singers showcasing his uncanny sengitivid tonal blend, a fascinating
lecture/performance on the wild 1920s featufivgly Weidoeft’s biography and music
and much, much more. Also included are the corapketssical performances on done
with classical composer / virtuoso piar@s$car Levantin 1926. Never before had the
saxophone been played with such fierce and incignteosity, such brainy intensity,
such expressive urgency.

Bonus! Ragtime was the music of this era andakered instrument
was the piano. Included is the 1916 piano roMaiple LeafRag
(1897) performed by the composgrott Joplin. The single MF strike
layer was computer sampled from an 18@&inway Model-C Grand
piano of whichMr. Joplin would have usedcott Joplin'simage as
used on the covers of his sheet music and in thgf®tos that were
taken of him convey a dignity that contrasts with stereotyped
buffooneries of the African American and the bléated Anglo
American figures of the era. In a similar w&ydy Weidoeft, the ragtime saxophonist,
also strove for respectability for the saxophonaragstrument. In 1903cott Joplin
presented his publish@ohn Stark the then-titledRagtime DanceThis was a ballet and
an indication ofloplin's efforts to bring ragtime -commonly regarded attilree as a
music of low artistic value- to the level of classgimusic.
Bonus! The firsSaxophone Musicologist Dr. Cecil LeesomterviewsRudy
Weidoeft's sisterwho talks of his extraordinary life in the roarif&§s
Golden toned, miraculous playing!

Fantastic! on C-Melody (C-Tenor) and also C-Sopr&inAlto and Bb Clarinet



WEIDOEFT CD 00000 LIVE RADIO PROGRAM
(Included only with the completeEGENDARY SAXOPHONIST COLLECTION)
Weidoeft made his last recolda Golondrinaon December §*
1927 when he was at his peak. Unfortunately, it inas
swansong. One wonders just whBuedy Weidoeft would
have taken the saxophone next.

| acquired this tape from an acquaintancRussiawho

knew of a man, a dispos&iissiamoble, who was in a
Siberianprison. He kept himself warm at night by playing .
Mighty Like A RoseThese performances are from a June
1933 Live radio broadcast wiBennie Kruger andRudy b
Vallee. Rudy Weidoeftis, in a word, stunning. It has ofterf - :

been said that the recordingsvideidoeft bear little resemblance to his live
performances. Unlike the studio recordings heeedasrtain drive and compelling beauty
that brings the performance to a higher level whichild be inspiring to both amateur
and professional saxophonists.

However,Rudy Weidoeft does something uncharacteristic of him. He makesstake. |

am reminded of the great classical guitaigtn Williams who was asked why he would

go to anAndres Segoviaconcert wherSegoviawas past his prime and making mistakes.
Williams replied thatSegovia’smistakes are musically worth more than all theeoth

guitarists’ perfect note§Viedoeft manages to turn his mistake into an inimitabl@ldis

of virtuosity by producing a florid avalanche otéathat makes it seem as if this was his
original intention. At the tim&Veidoeft was in the throes of alcoholism and would be

dead soon — on February 18, 1940.

Also, there is a great deal of the fantastic hea# three saxophonists laughir@grnie
Kruger making his saxophone sound like an eledt#aevaiian guitar, some highly
controlled slap tonguing that turns the saxophat®a tuned drum, and many more
seemingly impossible technical feats. After the destrations, the announcer, most

certainly atWeidoeft's request, explains the saxophonists’ classical tonisi before the

trio launches onto an ensemble performance thatdsolike a trio of voices rather than
three saxophones witlWeidoeft on C-Tenor aniallee andKruger on Eb alto. Itis
easy to pick outVeidoeft from the rest with his meltingly beautiful tone.

Weidoeft, early in his career in played with tBeght Popular Victor Artists a touring
and concert group. They made the first electrieabrding on Thursday February 26,
1925. After leaving this group he launched his s@eer. His performance begins with
the spoken introductionRudy Weidoeft will now smoke a tune on his pipe for you.”
Saxophone virtuos@ecil LeesonidolizedRudy Weidoeft and has said that the other
saxophonists of this era were just moving the kgyand downWeidoeft had that
flow....



We Present HIGH DEFINITION AUDIO CDs and DVDs
Each disk has been engineered with state of thdigital studio equipment at all stages
utilizing a ultra high sampling rate for high defian. These audio CDs and audio DVD

disks play like any standard home DVD and will ptayyany home DVD player / TV
made in the past two years. There is a convincieggmce of the saxophone and a
natural, warm depth reproduction which retainssilgtle audio elements. Hear the rich
sound with all the nuances these artists employbatth one has never been able to
appreciate until now. In order to enhance the diogs they have been placed on
“Archival” CDs and DVDs which are expected to lasteast for 50 years. The art and
covers of the disks are also made of thick, a@d #&rchival quality paper which that
extends their life.

These disks are the complete and only known exgistimown audio records of these
pioneers.

EDWARD LEFEBRE
LEFEBRE CDO THE POTENTIATE
(Included only with theompleteLEGENDARY SAXOPHONIST COLLECTION)
The preeminent saxophonist of the nineteenth centur
SECTION LEADER WITH CONCERT BAND Soloist of the
legendaryGilmore band of 1873 — 1892 and tHgousa bandof
1893 — 1894. Without doubt, the rarest of all reoogs. Thomas
Alva Edison, the Wizard of Menlo Park, invented the phonograph
in 1877 and personally produced th€sbmore Band recordings
along with his sound engineAr Theodore E. Wangemannn
Orange, New Jerseyn December 17, 1891. These are the very
earliest recordings utilizing a saxophonist - frita dawn of the
recording industry. Collectors and experts have loonsidered
these priceless recordings lost. After 25 yearseo$istence and
much luck these long silenced documents were fiyral
Jacksonin his travels — under the most improbable of
circumstances. While lost istanbul he discovered an underground cellar. There, he
uncovered the ancient cylinders resting quietlyjdzlbeneath more than a century of
dust. Others were found thousands of miles awdypmbstone, Arizonabandoned in
the recesses of a long-deserted house about tsiteriby the wrecking ball — rescued
only moments before demolition. These are from adinders which miraculously
escaped destruction in any of a hundred ways.

Edward Lefebre was a direct link betweehdolphe Saxand the European orchestral
tradition of the 19th century, and the eventualesgtead popularity, and eventual
worldwide acceptance of the saxophone in the 26ttucy.
BandmastePatrick Gilmore's orchestrations embracédliolphe
Sax’sinnovations in instrumentation which was probdhlgied by
Edward Lefebre’s enthusiasm and virtuosity. There is a fine balance
of woodwinds — especially saxophones — to brass.oMerall effect is



a richer colored, mellower, more subtle and lesdestt sound when compared to all the
other bandsEdward Lefebre was born ofrenchparents in.a Hague, Hollancand
came to America in 1871 after having achieved aocteom many, most notably,
Charles GounodandRichard Wagner. The eminent virtuoso and piondssward
Lefebre was a good friend dddolphe Sax who builtLefebre’s Eb alto saxophone. He
vowed toAdolphe Sax that he,”.....would take up the saxophone and gvéhe
clarinet, of which | was master, and try to prowelte world that the saxophone was a
serious and most worthy instrument.” He kept hisdvEdward Lefebre together with
Ferdinand August Buscherconstructed the first American saxophdrased orEdward
Lefebre’s horn in 1885 (or 1889) fdCharles Gerard Conn This is his complete extant
recorded output of 1800s of pre ragtime, band enpiérk and concert pieces which
includes airs, marches, college songs, Civil Wanlpers, classical and operatic
transcriptions, etc.

Includes an 1892 performancel&f Guard Republican Band utilizing theSax
instruments and concept, which made it more a wietiestra than a band. This was the
primary influence orGilmore’s orchestrations and became the paradigm for allemmod
wind orchestras and concert bands. Includes a saxeapsolo with band accompaniment

by Le Guard Republican soloistM. Lelievre from 1900 or prior.

Bonus!James Robjohn(1843 — 1920) who used the pseudoryanyl Florio William ,
in 1879 composed fdEdward Lefebre three pieces a saxophonQuartette aQuintet
for piano and Four Saxophonésst), and arintroduction, Theme and Variations for
Alto Saxophone and Orchesti/e have included a performance of this last contipos
because of its great historical significance beggfirst solo work for saxophone and
orchestra. It was written a scant 25 years afeiritroduction of the saxophone by its
inventor. It stands alone in saxophone literatuite #s fin de sieclel800s flavor of
surreys, drawing rooms, and gentle charm of theoAgenocence. Also, in 188khn
Philip SousawroteBelle Mahonevhich was a Theme and Variations for alto saxophon
and Bandlt too is lost.

These are the Dead Sea Scrolls of Saxophone histoeydirect link withAdolphe Sax.
on Alto



JEAN H. B. MOEREMANS
MOEREMANS CD1 MARINE BAND SOLOIST
RECITAL WITH PIANO AND DUETS WITH FLUTE
AND CLARINET GreatSousasoloist of 1894 - 1905 was
bornof French
speaking parents in
Belgium.One of
the very earliest
solo recordings of a
saxophonistJean
Moremans played
in the manner of
Gilmore andSousa’sfirst solo saxophonist, the
eminent virtuoso and pioneEdward Lefebre.
This is a rare glimpse of the saxophone as
Adolphe Saxhimself envisioned it. Sometimes
there is an almost flutelike purity to his sound an
other times the warm, mellow quality of the
French horn. Includes the polkas, serenades,
nocturnes, and lovely performances of the
sentimentabtephen Fostersongs all so popular
during the turn of the century. Also, the theme wadation virtuoso pieces with their
dazzling cadenzas, and duet performances withatnedsU.S. Marine Band virtuosos
- clarinetistJacques L. van Pouckeand flautist~rank Badollet. Probable performances
with Sousaconducting his Band are also included. We haveddiwe previously
unknown amazing duet performances. This is his ¢et@@xisting recorded output.

Bonus! Inclusion of the earliest known recordingda 1899) of a Bb Tenor Saxophone.

Bonus! Before ragtime, the basic sound of thisveaa the sentimental
voice whether instrumental or vocal, or whether posed by
Europeans or Americans. We have included a tygiaag,Stephen
Foster's Old Folks at Homgarranged for a small choral ensemble.
Songs of this time were opportunely vocal sincesdseophone more
closely resembles the voice than the other orclldsstruments.
Unfortunately this dim vocal quality did not recosell and few
recordings of the saxophone were made. Recordigipeers seemed to
prefer the banjo, xylophone and piano which recdndell with the
acoustic recording process.

Because the influences that moldexbter’'s songs were so basicalymericanhis songs
are perhaps the most typically native product liza been produced up to his time. He

was not like the composers in seaboard cities whtaied foreign models: he was under
the spell of the minstrel shows, the singing ofNtegroes who came Rittsburghand
Cincinnation theMississippiriver boats from the south, and the Negro worsksijgea

little church near his childhood home. His songsdistinctlyAmerican The finest of the
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sentimental songs are lyrics of home. WStlephenthe love of home and companionship

of parents, brothers and sisters was his stromgestion. He was thoroughly miserable
when he was away from the friends of his youth.

The purse that held the thirty eight cents whicheahgs total assets when he died had
one more item in it, a little slip of paper witlvéi penciled words — “Dear Friends and
gentle hearts.” This phrase perfectly describegrtbed that echo throughout these eras'
performances
Fascinating! on both Alto and Tenor

CLAY SMITH anp G.E. HOLMES

SMITH and HOLMES CD 00 THE FERVOR OF THE BROWN TENT PERFORMERS
(Included only with the complete LEGENDARY SAXOPH@BN COLLECTION)

PEDAGOGUES AND PERFORMERS OF THE
CHAUTAUQUA AND LYCEUM TOURING
CIRCUITS 1904 - 1930 The first American concert
saxophonists to perform serious music outside the
medium of the wind band on a regular baSiky
Smith andG. E. Holmestoured continually,
composed and arranged numerous works for
saxophone, and published articles and columns on
saxophone in several popular music magazines. As
travelingChautauquandLyceumperformers, they
were part of a movement which aspired to introduce
knowledge and high culture to rural America before
radio, talkies, and access to means of long distanc
travel gave the country a mass consciousness. They
formed one of the earliest professional saxophone

guartets;The Apollo Quartette, modeled afteThe Edward Lefebre Quartet’s
pioneering early efforts. This and their later groliheSmith-Spring-Holmes Quintet
presented the saxophone in a serious, highbrowenegjecting the ephemerality of
novelty, and eschewing the amateurish performaraetipes of vaudeville. As
pedagogues;lay Smith andG. E. Holmesloathed the idea of jazz as practiced by white
novelty orchestras, and considered it a menaciilg ev

A religious experience!



H. BENNE HENTON
HENTON CD 2 BAND IN THE PARK VIRTUOSO
SOLOS WITH CONCERT BAND AND CONCERT BAND
WITH STRINGS Great soloist of tHigohumir Kryl band of
1906 and th&ousaband of 1919 - 1920. Historic! The very
first recording of a saxophonist playing up inte #dtissimo
range by the first American born saxophone virtudscludes
many different settings. This k. Benne Henton’scomplete
existing recorded output. Truly, an unforgettabteshand poet
of the saxophone. His approach was based on tla¢ gperatic
singers and violinists of that time. With a vibraonund - more
a voice than a tone - he sings with great commaddyaically
floats over the orchestra. We have managed toafind
previously unknown 1910 performance of his mucloréedLaverne - Waltz Caprice
that is earlier than his other recorded performanlttes different in that the band
accompaniment is sparse dndnton plays rubato throughout in the most strikingly and
amazingly voice - like performance of any saxopkbwie have studied. Not to be
missed! This disk also includes probable perforreanithSousaconducting his Band.
This is his complete existing recorded output.

Bonus! The firsSaxophone Musicologist Dr. Cecil LeesomterviewsH. Benne
Henton’s widow, who talks of those early days of the saxophone.
Extraordinary! on Alto

THE SIX BROWN BROTHERS

BROWN BRS CD 3 1911-1919 SAXOPHONE CIRCUS & THEBMINSTREL SHOWS
BROWN BRS CD 4 1919-1920 VAUDEVILLE CIRCUITS & EARLY BROADWAY
BROWNBRS CD5 THE PRIVATE RECORDINGS
BROWN BRS CD 000 SIX BROWN BROTHERS VIDEO
This is the only existing video made in 1923. Ofreme rarity.

(Included only with the complete LEGENDARY SAXOPH@EY COLLECTION)
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SAXOPHONE SEXTET Th&ix Brown Brothers were actual brothers of the same
parental heritageFom, Fred, Alex, Verne, Bill and Percy This is their complete
output, both commercial (CD 1 and CD 2) and pri@P 3). These performances show
the joyous music and vaudeville comedy that mad&ik Brown Brothers the most
popular saxophonists of the 1910s. Bie Brown Brothers were from theRingling
Brothers Circus and began Blackface Ragtime Minstrel Saxophone Showlressed as
clowns.StevenFosterwrote his songs for the early black faced whitestrig
companies. Together withdward Lefebre andRudy Weidoeft they were the primary
catalysts for the unbelievable Saxophone Crazkeof920s which started with the
included ‘Bullfrog Blues”with its croaking bass saxiyfbanin' Saxophone Bluesind
the hilarious squawks ofChicken Walk” Their only competition was froifihe
Musical Spillers Saxophone Ensemblean African American troupe who were the first
to “Rag” the classics (shocking serious musiciamg) were close friends wifom
Turpin andW.C. Handy. Composefcott Joplin dedicated hi®ineapple Rago The
Musical Spillers.
These are treasures from many years of patienttsegrcontaining recordings from
Tom Brown'’s private collection, which have never been avadablthe public, and
others long presumed lost. Includé&'’sey Cheeksivhich is the only recording afom
Brown playing anAdolphe SaxBb soprano saxophone. But perhaps the most stginnin
example ofTom Brown's art has to be heard to be believed: it is onahg hudio track
from their lost Vitaphone filmThe Original Six Brown Brothers Saxophonic Jazz
Mastersand Orchestra in the middle of whicifom, in a bridal veil, portrays a colored
pregnant negro fiancée who has been abandoned alitinch and who carries on a
musical "conversation” with the others. Incredibylgu can heafom "talking"” through
his saxophone. The backgrounds include dramatathd#efying, high wirdRingling
Brothers Circus Band music of the sort they began their career perfogmi

Bonus! The firsGaxophone Musicologist Dr. Cecil LeesomterviewsC. L. Brown
who talks of the times of minstrel shows, blackfazecus saxophone, and sax clowns.

Ladies and Gentlemen, tonight under the big toan-Amazing Saxophone Circus!
on Alto, Tenor, Baritone and Bass except CD thwoprano

CLYDE DOERR
DOERR Audio DVD 6 EARLY RADIO DAYS
SOLOS WITH CONCERT BAND and RECITAL WITH
PIANO Doerr started his musical career as a
concertmaster with thBan Jose Symphony Orchestra
Like all violinists of the 1910’s he found that \vas
forced to double on the newly popular saxophone and
became the top commercial session player. In spiteis
commercial succesBoerr became one of the most
prominent artists of all the 1920s saxophonistshelped
popularize the saxophone through records, public
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performances, early talkies and most importantiyest many national radio broadcasts.
His beautiful technique reflected a violin-isticvidag approach to phrasing. This, along
with a throat vibrato, gav@oer a completely unique sound.

Special Bonus! Included is his SAXOPHONE ORCHESTRAagine the gleaming,
glittering array of sweet, hot sopranos, altosptenbaritones and basses which headlined
so many ‘20’s venues from the top national Radiov@&hto films and shorts. What you
hear is distilled — a cocktail of the carefreanding youth of the ‘20sloie du vivre!
On one track you can hear the saxophones soundarmgmagne bottles popping and the
bubbles floating about in defiant refereoghe roaring 20s prohibitiorin vino veritas!

Bonus! The firsSGaxophone Musicologist Dr. Cecil LeesomterviewsClyde Doerr
who talks of the 20’s, his life in the studios dhd early days of radio

Uncommon fun and fancy!
on Soprano, Alto and Baritone

DOERR Video DVD 0000 EARLY TALKIES FILM SCORE of the 1920s

(Included only with the completeEGENDARY SAXOPHONIST COLLECTION)

Many years ago we recognized that the roaring tegentere in danger of being
trivialized thru myths, its real history distortadd the accomplishments eroded. So we
took upon ourselves the duty of tracking down thed and the music and of this era.

We studied over a hundred films with the goal oflfhg a film that captures those times
which were truly a period of great transition. Unifmately, the films gave caricatures of
the era, sweetening an era that in reality contesoeial progress for women but also
overt promiscuity, an abhorrence of the
violence of war but the alcoholic excess to
avoid confronting it, the embracing of
America’s European cultural roots but the
yearning for a music reflecting our rich
cultural coalesce. The general public’s
epochal change in attitude arising from the
seemingly endless stream of human triumphs
of the spirit, new ideas, inventions, scientific
discoveries and developments in all fields
was mirrored in music as well as the arts.
Both Rudy Weidoeft andClyde Doerr
played at many of the lavish parties of the
1920s and probably & Scott Fitzgerald’'s
His masterworkThe Great Gatshyeven
contains mention of the saxophone. Critic
Leonard Featheronce wrote that the coat of
arms forF. Scott Fitzgeraldcould have
been two alto saxophones rampant on a field
of cocktail shakers.
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We discovered a silent film made in the late 19P@s$ dramatically realistically captured
the flappers and marveled its dramatic depictiothefflaming youth. This is both a true
period work as well as a very sexy film. Some yéater, we were surprised when our
research showed us that there wa&4sta phonedisk for this silent. Its obscurity a direct
reflection of its position as one of the very esslifilm scores. It was composed, and

performed byClyde Doerr. But where was it? What did it sound like? Afteakgof
searching the globe, we gave up. While at the estle after the passing of our neighbor
| was fascinated by some yellowed 1920s newspayédien | picked one up, | had a
strange feeling. There was something wrapped insigeeled back the crumbling
headlines revealing a long burigtta phone Clyde Doerr was staring up at me.

The presentation of youth is a lovely one, whahwiite yachts, the country club, the jass
balls, the lavish parties, and, of course, the @lsk This is high society where all the
fashions of the ‘20s women are to be seen. Faiirdtdime so much skin is revealed -

the low backed silk evening formals with low balw®) braless bare shouldered dresses
of sequined Egyptian motifs or glistening layergddes, art deco containers of subtle

French perfumes, exotic cloche hats and bobbedfaithe men thBrooks Brothers

double breasted Navy Blazers, khakis, oxford bsiyger hip flasks, silk cravats,
jodhpurs and tall riding boots, sleek hair and tlose

The 1920s were wild times and nearly everyone weéis You see wealth and opulence,
and the characters in this story are all membetkeofvealthiest class, having no visible
means of support and seemingly spending all tirag seeking ways to entertain
themselves. And when the flappers are dancing ikealvays a saxophonist around. She
is slender, beautiful and delicate but flippante 8lnnks, she smokes, and when the
music starts is willing to flamboyantly take heirskff and dance on tables, drive
elegant cars into public fountains tossing offnei formal clothing and swimming about,

asF. Scott Fitzgerald’'swife, Zelda, often did.

The score is authentic 1920s music performed byobtiee two premier saxophonists of
the 1920sClyde Doerr. This is a top drawer 1920s score, ably condudtesl full of
melodically juicy lines and moves swiftly thru slébsthanges in mood, tempo, and
fascinating instrumental mixtures. The orchestd#io of saxophones as well as red-
hot fountain pens, trumpets, trombones, piccoldet, clarinets, a string section, harp,
piano, bass viol, vibraphone, drums, soprano vaeeeyr voice and a vocal ensemble.
Clyde Doerr is the soloist and is heard in a variety of sgiion the soprano, alto and
baritone saxophones. His saxophone blends so hatlbften he melts right into the
strings. With his experience as a concertma€iigge Doerr probably also conducted.
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CECIL LEESON
LEESON CD 7 The Years of Paul Creston

LEESON CD 8 String Quintet
LEESON CD9 Violin Trios
LEESON CD 10 Sonatas |
LEESON CD 11 Sonatas Il

LEESON CD 12 Sonatas lll
Six CDs

RECITAL WITH PIANO Major Classical Soloist whosele models was thBousa
virtuosoH. Benne Henton,and alsdRudy Weidoeft. Hear him at his peak, in the 1930s,
on the rare performances of thieritz Sonataand thePaul CrestonSuitewith the
composer at the pian@ecil Leesonpossessed a beautiful, clean saxophone sound and
used aMartin with custom keysincludes all the Sonatas written for him, as \aslhis
stellar performances with saxophone and stringtgtjdris performance of tRlaromir
Weinberger Concerto for alto saxophone and orchestrigh Daniel Sternberg
conducting and all the lovely saxophone, vioind piano Trios written for him.

Great straight-ahead virtuosity!

on Alto
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MARCEL MULE

Surely one of the greatest virtuosos and mostriasiag artists in the entire history of
saxophone playing.

MULE Audio DVD 13 ORCHESTRAL SOLOS
ORCHESTRAL SOLOS WITH SYMPHONY ORCHESTRA
Famous and historical performance3olero”, with composeMaurice
Ravel conductingMarcel Mule on Bb soprano saxophone. And the
precedent-shattering performancePablo CasalsconductingBach’s
“Brandenburg Concerto Number 2With Marcel Mule soaring up and
over, high above the ensemble on Bb soprano saxepha.in lieu of
the high trumpet part. Also, includes the rare ioersvith Otto
Klemper with Mule on Eb sopranino saxophone. And, of course, the
sensuou®ebussy‘Rhapsodie” and the exquisite lyricism @f Arlesienne suites No. 1
andNo. 2dramatically conducted by renownBaetexpertAndre Cluytens. This
constitutes all the recorded Orchestral Solo perésrces oMarcel Mule. Essential for
all serious orchestral saxophonists!

Spellbinding!
on Sopranino, Soprano and Alto

MULE CD 14 CONCERTOS LIVE GOD and BOSTON

MULE CD 15 CONCERTOS STUDIO
two CDs
CONCERTOS LIVE! WITH SYMPHONY ORCHESTRA
Live recording. Thebert Concertoand the sumptuous beauty of fhemasi Ballade
with Charles Munch conducting théoston Symphony OrchestraThis is the day
Marcel Mule conquered America. Historic! Feel and hear just ktunningMarcel
Mule sounded with an orchestra.

Bonus! Live recording! A newly discovered radiartscription ofPaul Bonneau

conductingMaurice Durufle’s explosive and percussii@mbouinfrom hisTrois
DansesThis is the only timélarcel Mule used the slap tongue as pioneere®igyrd
Rascher Yet, in spite of his surroundingdule still retains his lyrical tonal personality.

The second CD includes all bfarcel Mule’s Studio recordings of Concertos. Includes
both the 1937 version of thiert with Gaubert conducting and the 1953 version with
Rosenthalconducting . Also, th&ellones’ colorful Concerto in Frecorded in 1934 and
the powerfuBozzaConcertorecorded in 1938. This Marcel Mule’s complete existing
recorded output of Concertos.

The definitive portrait of a great and importartist
on Alto
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MULE CD 16 THE EARLY QUARTETS
1930s FRANCE : YEARS OF THE GARDE REPUBLICAINE
The musical environment artlde camaraderie of th@arde
RepublicainedBand led to the formation dfe Quatuor de la
Musique de la Garde Républicaineand the swift development
of the quartet repertory. Includes the earliest mositions
specifically written for this saxophone quartet\lsllones,
Pierre, GlazounovandBozzaalong with many transcriptions.
TheQuartet plays here oselmersaxophones which were very
close toAdolphe Sax’sdesigns and mouthpieces and later on
Cuesnonsaxophones. This is music of unbridled virtuosityandon and a sometimes
palpable wonderment as they are searching, expetimge trying, and treading on new
territories of expression in classical music. la tinst tracks the sonority senza vibrato
Soon performances begin to use vibrato but witlhtgeaution. As time passes the
Quartet becomes bolder and bolder. Then in 1932 the vibsadolded to th@uartet's
already expressive tone quality. It is strikingtjaew much the vibrato adds an exquisite
dimension to the saxophone sonority, providinggor........

Bonus! Rimsky-Korsakov’s Flight of the Bumble Beis a hurricane force, like a car
without brakes hurling down a mountain road acesieg through twists and turns. The
exhilarating scales fly past in such a blur tha& oannot tell which instruments are
playing what and when.

............. gloriously expressive tone!
on Soprano, Alto, Tenor, Baritone

MULE CD 17 THE MIDDLE QUARTETS
PROPHECY REVEALED: THE MULE
QUARTET
The Selmerfamily had purchased tig&axfamily’s
factory.
TheMarcel Mule Quartet plays here on the then
new Selmersaxophones and mouthpieces which had
a more powerful, modern tonal concept. A different,
brighter toned, voice-like approach compared to the
Rascher Quartet Includes the introduction of many new compossifor saxophone
quartet byAbsil, Borsari andSchmitt as well as a few transcriptions of Baroque and
Late Romantic works. Includes the beautifahaikovsky, the passionate Spaniard
Albeniz and the Italian com SpaniaBtarlatti. The model of perfect and sensitive
ensemble playing.

Only theEllington saxophone section matched their perfect balandelafacy and

strength, fantastic unity and cohesiveness!
on Soprano, Alto, Tenor, Baritone
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MULE CD 18 THE LATE QUARTETS
PHOPHETIC BLOSSOMING: THE MULE QUARTET
TheMarcel Mule Quartet playing improved models of
saxophones / mouthpieces whidarcel Mule developed for
Selmer. This CD contains all 20century French saxophone
quartet masterpieces Bysil, Rivier, Pierne andDesenclos
TheMarcel Mule Quartet’s gifts of imagination, precision
and verve became an icon, down to the subtlest enemms:
their luminous grace, the way dynamic gradatioeshandled
with such evenness, their utter elegance whereyheg, in
the face of complexity, is spun out with such aroéi
simplicity. It is as though these great musiciaad taken their
huge arsenal of technical and interpretive powearst+to
mention their artistry and imagination - and addeeisthem thusly: “You shall not
dominate me - | am aware of you, but you are atargmand.”

Marcel Jossewas the principal cellist witBallets Sakharoffat 16 years of age and a
year later with théaris Opera Comiquewho switched to Eb Baritone saxophone. His
elegant Baritone is prominent here with a Cellgzibbwing approach to phrasing with a

huge, warm sound.

A thrilling, unforgettable listening experience!
on Soprano, Alto, Tenor, Baritone

MULE Audio DVD 19
AMERICAN RECITAL LIVE
RECITAL LIVE! WITH PIANO Live recording. Wéave recently acquired the
famousElkhart, IndianaRecital of 1958 in its entirety. The delightfulitty raconteur
Marcel Mule performs masterworks written for the saxophons.Hany introductions
are insightful and poetic explanations of the reper. Hear whaMarcel Mule really
was and feel the warm presence of this great master

Includes theGlasnoy, his remarkable interpretation of theert with altissimo, his
humorous Sonatine Sportive”the lovelyBach “Flute Sonata” and other works.

Spend an afternoon with the Master!
on Alto
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MULE CD 20 YOUNG and PARIS
RECITAL | WITH PIANO This disk brings one alé¢ way back to
the beginning oMarcel Mule’s career with the early performances that
clearly show the potential this young virtuoso héltthis early stage of
his brilliant career there seems there is no olestao difficult, no
musical challenge beyond the grasp of his formiglafitelligence and
interpretive powers. Includédarcel Mule’s early transcription
performances of masterpieces and virtuoso showckmstgese
performances there is purity, a kind of innocerna gives such a
natural beauty to his singing phrases.

Bonus! Included are two performancesNgrcel Mule’s mentorFrancois Combelle
with theGarde RepublicainBand in 1905.
Passionate!
on Alto

MULE CD 21 STORY TELLER
RECITAL Il WITH PIANO IncludedMarcel Mule’s lyrical, story-telling, and
imaginative interpretations of tigreston “Sonata”, his mannered ease with the
“Tableaux de Providencehis unusual approach to theskualdunak Sonatahiis
generosity in the unaccompaniglidssis“Caprices” and other works.

Graceful virtuosity!
on Alto

MULE CD 22 MOVEMENT & ANIMATION
RECITAL Il WITH PIANO Lots of action, movememind animation here. Includes
Marcel Mule in a joyous romp playing theubois
“Divertissement”the Tomasi “Giration” , his whimsical
unaccompanieBonneau“Valse” and other works. This is a
man who plays like he has seen life and lived itdhen he
opens up his horn he tells a story. It may be diatrit
describes many things at once — laughter, joypsgrdignity
and resolve.

Effortless fluency!
on Alto
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SIGURD RASCHER

Surely one of the greatest virtuosos and mostriasiog artists in the entire history of
saxophone playing.

RASCHER Audio DVD 23 RADIO INTERVIEW & TRANSCRI PTIONS
RADIO INTERVIEW and TRANSCRIPTIONS 1987 radio emview whereSigurd
Raschertalks about the saxophone’s career with its trinsngnd heartbreaks - including
some little known saxophone stories and unusuéd.fa&déso, some uncommon playing as
soloist. Includes recently found Radio Transcoips that were previously not known to
exist.

Tremendously fascinating!
on Soprano, Alto, Tenor, Baritone, Bass and Coasab

RASCHER Audio DVD 24 THE CLASSICAL CONCERTOS LIVE!
CONCERTOS LIVE! WITH SYMPHONY ORCHESTRA Livecerding. Feel the
presence of the master! Theert Concertino, theMartin Ballade the Worley
Claremont Concertothe Cowell Air and Scherzavith some amazingly wide and
pronounced lip slurs / note bentise Karsson Konsertand two different versions of the
GlasnovConcerto Absolutely unbelievable virtuosity on theert ....... plays as if on
fire. Historic! His playing forever changed the cept and limits of the word
“saxophonist”. This is sublime art in the absolsgase.... ... a driving force of
inspiration to composers all over the world.

A magnificent and important artist at his peakbn Alto
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RASCHER CD 25 THE DAHL CONCERTO
CONCERTOS | WITH SYMPHONY ORCHESTRA The fiestly difficult original
version of thdngolf Dahl's “Concertd and Koch’s “Saxofokonsert”.Nothing could
diminish Sigurd Rascher’sreputation as a saxophonist of startling powerianention.
A demonstration of the delicate balar®igurd Raschermaintains between the physical,
the emotionaland the intellectual that may never be seen ithemsaxophonist.

Dahl revised this in 1953 - because no other human bmantyl play it!
on Alto

RASCHER CD 26 FROM MELODIOUS TO MICROTONAL
CONCERTOS Il WITH SYMPHONY ORCHESTRA This CDfeffs a unique
glimpse ofMr. Rascher playing musics both extremely adventurous anceexaty
accessibleSigurd Rascherwas always pushing the envelope for saxophonisis.
Haba “Sonata”, which is avant-garde music with whole tone scalatodies and
guartertones, is playeadcapella TheHaba is close miked which is somethifRascher
did not like. Nevertheless, the sound is easilyldst of all his recordings — just
stunningly clear - one can really hear the legen&aschertone and all its coloristic
and textural nuances. TBeant is a country Concertd marked by humor and contains
thematic material that resembles commercial or tmre music. On thBrant he plays
like some tightrope walker high above...... a full 4anas up to a precarious high B.

Wild! Melodious! And Humorous!
on Alto

RASCHER CD 27 MOODS & LANDSCAPES

CONCERTOS lll WITH SYMPHONY ORCHESTRAIn theErickson Concerto Mr.

Rascherwhispers sweetly beneath dark skies, amid glooangnbnies, rumblings of
dusk, and a mood of unrelieved sorrow. The endysrimo relief, for it leaves the listener

unsettled, like a disturbing dream or a vision wé’s own funeral. Slowly, the walls
seem to melt away; the dreamer floats thru theyspéstoral of thd®ebussyRhapsodie
with every shade of green imaginable — loden, appies, teal, kelly, olive, and emerald.

Jolted suddenly into consciousness, he travergesrétggy, surrealistic landscape of
Haba's Concerto.Finally, all gives way to the transforming powerdofsk, and darkness
seeps into every spad&arren Bensen’sConcertois Rascher’'sprayer. A surge of the

heart, with an impassioned look toward heavenyathuman impotence.

The quintessence of poetry!
on Alto
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RASCHER CD 28 SAXOPHONE QUARTET |
RASCHER CD 29 SAXOPHONE QUARTET I

RASCHER CD 30 SAXOPHONE QUARTET Il
PATRIARCH: THE RASCHER QUARTET
Sigurd Rascheron Alto, Carina Rascheron Soprano,
Bruce Weinberger on Tenor andlinda Bangson
Baritone. This is the Origin&ascher Saxophone
Quartet playing onBuesche saxophones/mouthpieces
which are close t&dolphe Sax’soriginal design and
with a tonal concept as specifically describedhsy t
inventor. A different, darker toned, sonorous appto
compared to th#arcel Mule Quartet. A rich tapestry

of musical styles from vocal, choral, and instrutaén
music of the Renaissance, Baroque, Classical, Rocreamd Modern periods. Each piece

impeccably done in the appropriate style using tinéinitely broad palette of dynamic
range, rhythm, tempo, pitch, attacks, phrasingaltshadings, textures and their sixth
sense of color.

Endless manifold incidental beauties!
on Soprano, Alto, Tenor, Baritone

RASCHER CD 31 GOLDEN SYMPHONY
SAXOPHONE ENSEMBLE VOLUME | AND VOLUME Il The
Original Sigurd Rascher Saxophon&nsemble Sigurd Rascher
conductor and on Contrabass saxoph@Qa&ina Rascheron Sopranino
and Soprand3ruce Weinbergeron Tenor andL.inda Bangs on Baritone
along withDavid Bilger on Bass,John Worley on TenorLawrence
Gwozdzon Alto and other prominent players. An absolutedputiful,
angelic ensemble sound conductedSigurd Rascher Includes the first
composition written for saxophone ensemblelégn-GeorgeKasner in
the year 1844 along witBach, Greig, Handel, Beethoven Mendelssohn

Vivaldi and original compositions written especially foe Rascher
SaxophoneEnsemble This CD includes both the recording of a smafleanble of 8

players and the recording of the large ensembROgflayers.

An angelic sounding ensemble!
on Sopranino, Soprano, Alto, Tenor, Baritone, Bass Contrabass
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RASCHER Audio CD 00000
193G EUROPE : VIRTUOSO IN SEARCH OF A REPERTOIRE
(Included only with the complete LEGENDARY SAXOPH@CBY COLLECTION)
While in Australiaon research, | heard a story about a tunnébmwoombadhat
was built in the late 1930s. It supposedly hadeagfe vault for disk masters hidden
away between the olustralian Broadcasting Company’sRadio studio and the new
studios. | thought it reasonable to communicaté witocal who might know about this.
The pub being best for such matters | found thestadle accompanied by his libation
reclining comfortably and scratching his long gb®ard. After | introduced myself and
explained what was on my mind, he agreed to joinma investigation. Although
seemingly avuncular | noticed a large and lethatoe at his side, which gave me the
idea that there was more to this man than metybeHe proceeded to tell me a story
about how, as Captain of a tramp steamer irstheth China Sedne overcame the ever
present threat of pirates by learning to play sawoe—the baritone, of course. With this
instrument it seems he succeeded in calming theesaf his men by playingocked in
the Cradle of the DeeandGrandfathers Clock Our conversation resulted in more
guestions than answers, so he promised he wouldraskd about the tunnel.

The following day | heard a knock at my hotel dddeveral men in their
seventies and eighties stood there, willing volardaill, sporting akubras and ready to
check out the legend of the tunnel. They revediatthey had grown up in the
neighborhood surrounding tABC studios and several had even appeared on the radio
shows.

My detective work led me to the archives of Bepartment of Structures &
Buildings | was able to secure a set of 1930s blueprintshwdhowed the location of the
rumored tunnel. Thinking it best not to arouseneséwe preceded in the dark of night.
The blueprints seemed to indicate the tunnel laye®t below the surface so we began to
dig shallow pits. The Captain took upon himselftidk of inspiring the men to work
harder. As a baritonist he may have been profidenin the manner of swearing his art
was sublime. His words may be too warm for thetpdrpage but it is not outside the
bounds of human nature to admire such a gift. Aftany false starts, we concluded the
tunnel to be underneath tMiss Smyth School for Girlswhich occupies the former
“old ABC" side of the studio complex.

| contacted th&myth School'sHeadmaster. Expecting a schoolmarm | was
surprised upon meetingiss Brianna Spencerwho was lovely in the bloom of young
womanhood. She graciously arranged a mutually agbkptime at which the hunt could
be scheduled. Upon our arrival | heard music plggnd laughter and found that the
school had a faculty cocktail party already in pesg. It was most amusing to have these
ladies in their new silk dresses and French perfpesing over our shoulders. Pleasant
distractions aside, things proceeded as plannedhandall blocking the tunnel entrance
was finally ready to be brought down. To our swgriwater gushed out when we broke
through the wall: the tunnel was floodediss Spencermade a few phone calls and soon
after we obtained the services of her broth&pgal Navydiver, who offered to go
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down, find the vault, attempt to open it, and séatndisks, if any, were there. Much to

our surprise there were many disks, most of ldatleo value. But hidden among them

was a true nugget. The gold was brought up — tteAastralianRascherdisk, and in
remarkable condition.

These performances were made at the very begimhiBgurd Rascher’scareer in
Paris andLondonin the mid 1930s and the masters, never releas=é|ast heard of
being inAustralia This was immediately following the completionRdrisianJacques
Ibert's seminalConcertino for Alto Saxophone and Cham®echestra The disk was
part of a long forgotteAustraliantour Sigurd Raschergave there during that period.
The interpretation of th8aint Saends enigmaticRascher
sensitively utilizes the saxophones unique timisekdolphe Sax
never could have imagined. He paints with a bealug#t weird
tone—at times glowing softly, at times otherworldiyn. | am
reminded of when | was viewirlga Giocondaat theMusée du
Louvre. Upon casual observation it seemed that it wastgain
with very thin layers. But upon close observatidthe very fine
details of the embroidery on the dress, the subjécir, the
sfumato there were no signs of brush strokes. This igeime sais
quoi, the genius, ofeonardo.

The otherGurewich’s Cappriccio is of such profound instrumental commaRdscher
being a true phenomenon of the saxophone thaniteidnately brings to minHeifetz.

Like him or not, her&kascherstands in front of all saxophonists, showing thehatns
possible, challenging them to reach for a dreapeofiection -- not just perfection of
technique or vibrato or speed, but perfection efahility to project that singing voice
straight to your heart. As virtuosic Rascher’slater Concerto performances may be

they simply pale in comparison to these earliestnged performances. It is a tragedy, a

sin, that these performances have lain unknowruaheard until now.
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RASCHER CD 32 RECITAL | WITH PIANO
THE 1940s : THE SCANDINAVIAN LANDS IN NEW YORK

This disk starts with the earliest daysSafjurd Rascher’s
career inAmerica It is easy to hear why this young virtuoso’s
career took off after his 1932 performancédmund von
Borck’s Concerto for Saxophone and Orchestrih theBerlin
Philharmonic. At this early stage of his brilliant career, no
technical obstacle seems too difficult to surmount,
composer’s vision beyond his formidable intelligerand
interpretive powers. His technical resources wadh shat he
played with a precision that was insuperable. These
performances are with piano accompaniment, inatee1940s
by youngSigurd Rascherof Baroque transcriptions. Hear
Sigurd Rascher“sing” the lyrical, bluesyGershwin PreludeNumber 2and “fly” thru at
breakneck speed the finger-busting traditional themd variations showca€arnival of
Venice.

Spirited and virtuostic!
on Alto

RASCHER CD 33 BOUQUET OF FOREST FLOWERS
RECITAL Il WITH PIANO Great variety of musicatyles. Includes the impossibly

fluid “The Bee’done in one breath — without rotary breathiMgzart’s beautiful
melodic bloomLes Petits ReindVhitney’s rollicking prance and many others.

Lovely pastiche!
on Alto

RASCHER CD 34 DRAMAS & SONATAS
RECITAL Il WITH PIANO | Many Sonatas. Includdke
Eccles Creston, Heiden Sonatas and many others.

Bonus! The inclusion of the only known recordingSogurd
Rascheron Tenor Saxophone.

Dramatic art!
on Alto and Tenor
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Included with purchase of the complete collect®a lavishly illustrated, full color book

“The Legendary Saxophonists” By Jackson The book is bound with a strong seam

that allows the pages to lie flat. The pages ardentd thick, acid free “Archival” quality
paper that extends the life.

All rights reserved.

No part of this work may be reproduced or trangediih any form or by any means,
electronical or mechanical, including photocopyisgganning, recording or any
information storage and retrieval system withoetélxpress permission in writing from

the author. Copyright 2008 by A. Jackson

A. Jackson

ajacksonlsc@yahoo.conor ajacksonlsc@live.com
Contact us for your quote for individual disks
The entire collection is available with special pging

The LEGENDARY SAXOPHONISTS COLLECTION
A Critical Analytic Guide
to the Developmental Performance History of thes€itzal Saxophone
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